Despite the primacy of the two capitals regional centres were increasingly becoming more significant in the artistic culture of the USSR in the second half of the XX century. The background of a rapid culture development in the regions was predetermined by the specialists' talent, skill, and often self-sacrifice. 
and the Yenisei waterway (South -North), it was the basis for the expansion of Norilsk industrial district (Pamiatniki istorii… 1997, p. 95) .
In 1960 the tire plant began operating; it was the first plant on which the automatic transfer line was first used in the USSR. In 1964 the Krasnoyarsk aluminum plant (KrAZ) came into operation, and in 1969 the construction of the Krasnoyarsk metallurgical plant (KraMZ) was completed. In the second half of the 60-ies the Combine Harvester Plant started the production of the SKD-5 "Sibiryak" combines. By the early 60-ies the first stage of the medical plant, the pulp and paper mill, and a number of other enterprises were put into operation (Ibid., p. 96, 100). Krasnoyarsk turned into the country's major industrial center.
There were six universities in the city. The
Institute of Physics (founded in 1957), which was the first scientific institution, launched its activities.
All this determined a significant increase of the population: by 1961 there were 468 thousand citizens in Krasnoyarsk, in the early 1970-ies their number was 648 thousand.
In 1961 a road bridge across the Yenisei River, tram and trolleybus lines started functioning. A new railway station (which has been reconstructed by now) was built. The construction of the buildings of the Revolution square architectural ensemble was completed.
There was "Oktiabr'" ("October"), "Sovkino" ("Soviet cinema"), "Rodina" ("Motherland") and other cinema houses in the city. The films were also shown in the palaces and houses of culture. A colourful panorama of operetta performances was staged during this period.
Classical operettas were widely represented:
J. Offenbach's "La Perichole", I. Strauss's "Die Fledermaus" and "The Blue Danube", K.
Millocker's "Der Bettelstudent" ("The Beggar Student"), F. Lehar's "Gypsy Love", "Die lustige Witwe" ("The Merry Widow") and "Die blaue Mazur" ("The Blue Mazurka"), a number of I.
Kalman's popular operettas ("Silva", "The Circus Princess", "Maritza", "Czardas", "The Violet of Montmartre"). As for F. Loewe's musical "My Fair Lady" and operettas by Soviet composers, and namely V. Shcherbachev's "The Tobacco Captain", A. Ryabov's "Sorochinsk Fair", K.
Listov's "The Heart of the Baltic Fleet Sailor", Iu. Milutin's "Chanita's Kiss" and "The Restless Happiness", B. Aleksandrov's "Wedding in Malinovka", A. Novikov's "The Beauty Queen", T. Khrennikov's "One Hundred Devils and One Girl", "White Night", and "At the Obsk Sea", the work on a Siberian theme by G. Ivanov, a Novosibirsk composer, they also earned their success that was no less than that of the classical operettas.
In the 60-ies the theatre had a strong ballet troupe. It was headed by A.D. Gulesko, a choreographer with highly professional culture.
Thus, the theatre launched a venturous idea:
it staged "The Fountain of Bakhchisaray", B.
Asafyev's ballet. Shvartsburg organized the performances of the scenes from "Eugene Onegin", "Boris
Godunov", "Prince Igor", initiated the concert editing of "The Mermaid", "La Traviata", "Young
Guard" ("Molodaia Gvardiia"). From the point of view of musical enlightenment, this initiative cannot be overestimated in the period when there was neither an opera and ballet theatre nor a symphony orchestra in the city.
Shvartsburg's initiatives widely extended the tours in Krasnoyarsk. There were many solo recitals, quartet music parties, performances of chamber orchestras.
While organizing the tours, Shvartsburg scheduled chamber concerts for the musicians to play in Krasnoyarsk, its regions and on TV.
Shvartsburg introduced the musicians on television
and briefly commented on the programme. This added an educational orientation to it. Such tour organization was interesting for the artists and they were happy to come to Krasnoyarsk. They also lectured as the members of "Znanie" ("Knowledge") society 4 , were the members of a jury (of various ranks) of amateur arts festivals. Some senior students worked in the arts theatrical bodies.
The educational process at the School was well organized due to high professionalism of the teachers, M.I. Melenevskiy, the Director, and I.I.
Solomennikov, his deputy on educational work. 
Unfortunately, there is no exact information about the number of concerts and performances
given by the students of the School of Art. At different times they were approximately from one hundred to five hundred a year. Students and teachers willingly performed at the concerts:
on the one hand, it was necessary for artistic enlightenment, on the other hand, concerts were one of the essential components of the educational process.
Educational, methodical and musical education did not preclude the participation of the school in the treatment of "chronic diseases" of the country's economy, for example, the annual aid in harvesting at the expense of study time.
They usually went to pick potatoes in nearby areas for two -three weeks: to pick potatoes in the morning and come back in the evening.
However, there were some distant "trips".
With the regard of all this, the school was Thus, the School of Art was a wellfunctioning educational, methodical and musical
institution. Its activity is widely known in
Siberia.
In 1957 the Music Department was opened at Krasnoyarsk Pedagogical School named after
A.M. Gorky (which is Krasnoyarsk Pedagogical
College now), the oldest educational institution of the city, a school training teachers of singing, music and choragi for secondary schools. , a graduate of the School of Art, the Head of children's music school № 7.
The group often performed at the enterprises of the city and toured in the krai. They sang folk and revolutionary songs, the Soviet composers' musical pieces, and music of the past centuries.
In 1960 In 1968 the children's ensemble "Orlyonok"
("Eaglet") was organized in Krasnoyarsk regional
Palace of Pioneers and Schoolchildren. Together with the orchestra and a dance group it was a part of the choir.
Instrumental groups (orchestras and ensembles of woodwinds, folk instruments, and accordion ensembles) also participated in amateur performances. It was a lot harder to organize instrumental bands than vocal ones because amateur actors had to be able to play an instrument before joining a band or an orchestra, or they had to acquire such skills in the process of group music-making. This is what they did in some brass bands, especially children's ones. But this took much longer to achieve a creative result than the participation in the choir.
For a more rapid "creative maturation" some managers placed professional musicians and musical school and college students to the orchestras. Heads of culture departments, houses of amateur activities were even happy because of this and fantasized on the theme of "strengthening the alliance between amateur and professional art". This strengthened hack-work and fraud instead.
But this was the way all the groups worked.
Many groups worked carefully and hard and were rewarded with hearty applause for their work. started functioning.
• Fresh creative forces joined the Philharmonic and the School of Art.
• A network of music schools was formed.
• New forms of contact with the audience were successfully tested: staging of two ballets in the Theatre of Musical Comedy, plays with a musical component in Pushkin Drama Theatre, staging of operas and opera fragments editing, the instrumental sphere expansion (a string quartet, sonata duetts, etc.) in philharmonic lectures, concerts of teachers and musical educational institutions students at enterprises and institutions.
• The quality of plays and concerts of the city creative institutions significantly improved.
• The system of vocational and general music education improved.
• The artistic masters' tours became manysided and interesting.
• The work of musical amateur activity intensified.
• Regular press, radio and television coverage of the city's concert life was both the creative workers' promotion and a factor of their activities control.
All of the mentioned above contributed (1976) (1977) (1978) and resulted in the highest status of the city's musicality and the beginning of a new stage of the artistic culture development in Krasnoyarsk.
1
The XIX congress of the CPSU was held in 1952, the ХХ congress of the CPSU was held in 1956.
2
The construction of the Bratsk Hydroelectric Power Station began in 1955; it was put into full operation in 1967. The construction of the Krasnoyarsk Hydroelectric Power Station began in 1960, it was put into full operation in 1971.
3
Many years later Krasnoyarsk Opera and Ballet Theatre also staged "Coppelia". Having announced in the media that "Coppelia" was first staged in Krasnoyarsk, the theatre administration "rung the church bells before looking at the church calendar". This mistake was a result of the Opera and Ballet Theatre management's arrogance. It was in 1983, before "Coppelia" was staged by this theatre, when B.G. Krivosheia, L.G. Lavrusheva and E.M. Preisman's monograph stated the fact that "Coppelia" was staged by the Theater of Musical Comedy.
